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１．は じ め に


















ンは初期の短編小説 First Love, Last Rites（１９７５）や，それに続く The Cement Garden（１９７８）な
どの小説で好んで人間の狂気をテーマにしていたが，それはいわゆるある特定の「個人」の狂気で
あった。ホロコーストを扱うようになったのは，個人の狂気から，ある時代のある文化・文明の狂





























She might have grown her face to accommodate her conviction that she had confronted and
been tested by a symbolic form of evil. ‘No, you clot. Not symbolic!’ I hear her correcting
































‘I know that everyone thinks I’ve made too much of it...a young girl frightened by a couple of
dogs on a country path...I’m not saying these animals were anything other than what they ap-
peared to be. Despite what Bernard says, I don’t actually believe they were Satan’s familiars, ...












She said, “What are you going to do?” And I said, “I want to take it home.” She didn’t come
closer. She said, “You mean you’re going to kill it.” “Of course I am,” I said. “It’s a beauty.”
She went cold and logical at this point. “It’s beautiful therefore you want to kill it.” ...It was
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jolly hot and this was not the moment to start an ethical discussion about the rights of insects.
So I said, “June, do just bring it over here.” Perhaps I spoke too roughly. She took half a step
away from me, and I could see she was on the point of setting it free. I said, “June, you know












“You don’t even like working-class people! You never speak to them. You don’t know what





‘As I was saying all this, our train pulled in with a great clatter and an awful lot of smoke and
steam, and just as it came to a stop June burst into tears and threw her arms around me and
broke the news that she was pregnant and that holding a little insect in her hands made her
feel responsible not only for the life that was growing inside her, but for all life, and that letting
me kill that beautiful dragonfly was an awful mistake and she was sure that nature would take







‘By God, you’re so keen to know,’ he cried. ‘I’ll tell you this. My wife might have been inter-
ested in poetic truth, or spiritual truth, or her own private truth, but she didn’t give a damn for
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truth, for the facts, for the kind of each other. She made patterns, she invented myths. Then
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退散していく。彼女の助けがなければバーナードの命はなかったであろう。彼女はジューンに瓜二
つであった。
There followed the hiatus of easing Bernard in, and thanks and farewells and thanks again dur-






Their relationship becomes an obvious representation of post war Europe, a combination of
love and hate, politics and sentiment, and their marriage, appropriately, spans the cold war,
ending only when June dies in１９８７. １７
マキューアンはインタビューで「神秘主義と合理主義，どちらに共感するか？」の質問に次のよ
うに答えている。
Even for atheist, the question of faith has to be an issue of importance. I regard irrational be-
lief as being the essence of faith. It’s also an enduring quality of being human---perhaps even
written into our nature. No amount of science or logic will shift it. We are all magical thinkers











‘No mention of the Jews. See? It still goes on. And it’s official.’ Then she added, more to
herself, ‘The black dogs.’ １９
ユダヤ人の名前がないことから，今でもその収容所が公的に稼動しているとジェニーは言ってい
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る２０。そして最後に「黒い犬」と囁く。黒い犬の意味は，母親のジューンから娘に伝わっていたの
である。バーナードはベルリンからロンドンに戻る飛行機に乗る前に次のようにジェレミーに語る。
So June’s idea was that if one dog was a personal depression, two dogs were a kind of cultural
















































She tried to find the space within her for the presence of God and thought she discerned the
faintest of outlines, a significant emptiness she had never noticed before, at the back of her
skull. It seemed to lift and flow upwards and outwards, streaming suddenly into an oval pe-
numbra many feet high, an envelope of rippling energy, or, as she tried to explain it later, of


























Mme Auriac slapped the table hard. ‘Hector, I’m saying this to you now. I will not have this
story told here...’













June’s encounter with the Gestapo dogs and Bernard’s confrontation with neo-Nazi thugs at the
Berlin wall seem means as metaphors for Europe’s condition, for the fact that its post-cold war
future remains ineluctably linked to its dark past in World War II. ２５
C. バーンズは次のように心理学的に見た黒い犬を述べている。
The black dogs are a powerful symbol from the universal unconscious. Black usually denotes
death, the shadow or the evil side of the psyche and dogs or other dangerous animals stand for




What McEwan so effortlessly demonstrates with this novel is that evil is a continuous, universal
entity ; it exists everywhere, in all forms, at all times. ２７
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They [the black dogs] are running down the path into the Gorge of the Vis, the bigger one
trailing blood on the white stones. They are crossing the shadow line and going deeper where
the sun never reaches, ...fading as they move into the foothills of the mountains from where





４．Understanding Ian McEwan , pp．１３９－１４０.
５．‘Irreconcilable Passions’.
６．Black Dogs, p．３２.







１４．‘Life was clearly too interesting in the war’.
１５．Ian McEwan , p６１.
１６．Black Dogs, p．１００.





‘Some２３５，０００prisoners died in the camp, among them４８％ Jews,３１％ Poles,１６％ Nationals of the So-





２５．‘How a Family Story Describes Europe’.
２６．The Work Of Ian McEwan , p．２４３.
２７．Ian McEwan , p．１４５.
２８．Black Dogs, p．１７３－４.
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